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Violin Method
by
MAIA BANG

Part Two
FLAT SCALES

The flat (b} placed before a note Jowers it one-
half tone, F.i.:-

I
a2

Método De Violin

por
MAIA BANG

— e

Segunda Parte

ESCALAS CON BEMOLES

£l temol (5) puesto delante de una nota lu
| daje medio-tonn, por ejemplo:

F= | it _..._.._'_.._

B Blﬂa.t E E flat

A A flat D D Flat

8 &7 bemol My MK bemol La La bemol Re e bemol

Flats will be used in all of the following
scales, the construction of the latter being iden-
tical with that of the scales with sharps,

The descending order of the Major Scales
with flats, occurring as they do, a perfect
Jifth apart, is shown in the following little
giagram:

Se empleardn bemoles en todus las escalas gue
sipuen; y dickas escalas se construyemdel mismo
modo gue las escalus con svstenidos.

£l orden descendente de las escalas mayores
con bemoles, es par iniervalos de wma quin-
ta perfecta, se puede ver en el pequedio dia

grama  gue Sigue;

F  Major b D Minor
Fa mayor 1 Be menor
Bb Major b (i Minor
Sib mayor » 5ol menor
Eb Major i C Minor
Mib mayor $ Do wmenor
Ab Major 1 F Minor
1-::'9 mayor 4 Fa menor

Crnre @Zf Ebet



SCALE OF F MAJOR ESCALA DE FA4 MAYUR
Half-steps: A-Bl and E-F Semitonos: La-Sib y Mi-Fa

Preparation: =

Freparacidn;

Pupil
Discipulo

120
Teacher
Maestro

__“___
e
e
a ™ 0 bm .0 0
A O = = = — e e )
8a debe praciicar fombiing: 5 Ca ? | —
o 4
i o m E 5 ——Ff;?\f' 3 :I
"'--._..____.n--"'_'r d e
BROKEN CHORDS l ACORDES (QUEBRADOS
Y ; I o
121 - =
e N..‘___?: [
" o h'h_ &
- -.-'.‘K. !

t.]  — e _.‘_ "\‘-_'_._1- *l ;-:
#) Place the finger on both strings &l once. %) 8¢ dsbe pomer el dedo en ambas cuerdasa la mis

ma tes,

(5’//!/?3 L%r %x /3



EXERCISES FOR DEVELOPING
the Independence of the Fingers

The following exercises must be practised very slow-
ly. The right placing of the mute notes demands par-
ticular alteniion, and the pupil must make sureof the
absolutely correct position of the fingers stopping these
notes,

MUTE NOTES WITH ONE FINGER

The first finger remains [irmly set upon its respect -
ive note, which is not sounded, while playing with
the second and third fingers, ]

b

"

i — — -

|
—

EJERCICIOS PARA DESAROLLAR
la Independeneia de los Dedos

Los ejerovcios qus sigwen de defom pracfivar muy
despacio. La jevon de los dedos gue pisan lar
nolas mudas ser correcia y demanda una alen-
cidn particular; y el diseipulo debe asegurarse de
la posicion alsolutamenie correcia ds fus dedos

gue pisan dickas natas.

NOTAS MUDAS CON UN DEDO

Kl primer dedo se maniiene apoyado fivmemeniriobre
fa nota respeciiva, gue no Suena, misniras sge loca

a n
mzﬁﬁﬁ

o L S
The second finger as above, while playing with ’
the third and fourth fingers. ]
el n

d) m

| -
i

—

mup-hrkﬂzjgﬁ-ihéil&‘&i

e

Kl segundo dedo se apoya, mieniras se loca con

ef fmm:'T Tari;}ﬁdjii J_JJJ_ ‘J ‘J‘

O] o™ i3 ™
The third finger as above, while playing with
the first and second fingers,
h) Hu Ll

“"h..,_______,..-r-

i tercer deda 56 apoya, mieniras se toca con

el primer y segundo dedo,
===

gf"n,., —
_.-"f —

The fourth finger as abave, while playing with
the apen siring and first finger

jl o m k) b
@r - —ﬁ—h—r%
4 Jiﬂ#_.-r'g 4 4

MUTE NOTES WITH TWO FINGERS

The firat and second fingers remain firmly set up-
on their respective notes, which are not sounded, while
Playing with the third and fourth fingers.

™
[ O Y Y N | n.. JJ_J_ .
Kl euarto dedo se apoyas, wirniras 3¢ foca en
las cuerdas af avrs y con el primer dedo.
1

ety

NOTAS MUDAS CON DOS DEDOS

Kl primer y segundo dedo se quedan firmemente
o0 JuS Nptas respeclivas, pue 10 SUSHTRIENIS

R

o g

W3] JdJd 44
fia =

T4 1% iX [ 41

Y e — &
i S —
The second and third fingers as above, while

e =
e

e

K segundo y ol tercor dedo se ;pa;rnn,n:‘mrru:
playing with the open string and first finger. se toca en las cuerdas al aire y con ¢l primer dedo.
G} o N (R [ T | d} I
A 1 - = 1 1 - - ——]
& == == et
"-\-""\—u—._.__-"""#
The third and fourth fingers as above, while & tercer y cuario dedo se apoyan, mientras

playing with the first and second fingers.

se fnﬂf_‘m el primer y segunde dedo.
I o o n

Trr 7 F 7

: Edgdas
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THE POOR LITTLE PONY | EL POBRE CABALLITO

Edv. Grieg
MI;STE“'D ‘pﬂ_ Jrrr:f:&ror‘ :ﬂ;} M. B.

Pupil } —+- — +
P 0 === ;—Ir'_tl =

128 nf —_—
e

Teacher . —

.
L
L1
(1n
1

o ; e ™
-—E & ou 5_#_‘=i_i‘h=‘. =

Nunca se fuerce el tono mediante
presion del arco. Primeramente se debe
empedar el estudiante en producir un tono

suave ¥ puro; la fuerza y plenitud se desa-
L. d,

Never force (he fone By pressing wilh the
bow. Al first your ¢fforis musi be directed
towards producing a soft und pure lone; ils

strength and volume il develop vn time.
L.A. rrollarn con el tiempo,

(5//!/}; ﬁ/ﬁa?ﬁ L ”



THREE STUDIES
for Developing Freedom and Flexibility
of the Wrist
I'I‘
4 o

TRES ESTUDIOS
para Desarrollar la Libertad y Flexibilidad
de la Muneeca

I.

M

®

Supple wrist; also to be practised with use
of fore-arm, more, when slowly, less, when quick-
ly played!

Muneea flewidle; lambisn se debe praclicer
empleando el antebrazo, usdndolo mas cuando Se

togue desSpacio, nenos cwando se logue con celery-
dad.

- M.B

il ¢ [ :-
124 —Eﬁ#—#‘é— F . -

*) Abbreviated notatidn
Aotacion abreviada
4 _%

— = T T e —
- sEEs S osss =
o * I+ £ v -

Supple Wrist!

1L.
Muneca flexible!

Sedtgidsdinas
| ——

G
(5;//!/}3 L%/f %’/ 1
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1I1.
Supple Wrist!

II1.
Muneca flexible!

L] o

M. B.
v r-..T_
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NOTEB :- Correct manipulation of the Bow is one
of the most importani factors in wiolin
playing and much more difficult to at-
tain than technical dexterity of the left
band. It is on this account that the var
ious Bowing Exercises such as those on
pages 112, 113, 118, 121, 122, 127, 130, 131,
132, 133, 135, 136, 144 and.151 should be
practised with particw/ar care and com -
cendrated atfention.

METRE

The general definition to be offered for this
term is the symmetrical grouping of musical rhy-
thms. Metre in music is the systematic manner
in which the notes falling on cerlain beats of
the measure are accented. Just as certain words
are emphasized to a greater or lesser degree in
poetry, the notes in music are played according
to certain demands for establishing rhythm, and
this is accomplished by playing eccented (strong,
decided) and wmacesnfed (weak) notes on certain
beats of the measure and in this way creating
systematic rhythmic pulse and contrast.

(éj’/ﬂ/}fi L%f %f 1a

NOTA:- K wmanejo correclo del arco es un factor
de los mas importanles para fucar el
wviplin, y mucho mds difivil de adguirr
gue la destreza léonica de la mano 15 -
quiterda. [Por eso se deben practicar con
cuidado particular y atencion concentrada
los diferentes efercieins de arguen, (ales
como (08 gue 8¢ encueniran en las piginas
112, 113, 116, 121,123,127, 130, 131,133, 133,
135,186,154 y 151.

EL METRO

La definiciin genoral de esie término, que se
pucde ofrecer, es el sigusente: Kl meiro es laagru-
pacién siméirica de ritmos musicales. Kl melro,
en la misica, consiste en la manera sistematica ,
por laeunl 3¢ acentuan mas 0 menos las notas
eayendo en cierfos tiempos del compas, exacta -
menle como cierias palabras en ln poesia, Las
nulgs 8¢ focan de acuerdo com cierfas reglas para
establecer el ritmo, y oats so obidene toeando  on
everion tiempos del compas notas acentuadas (fuer-
tes)y nofas sin acentos [débiles) procurando. de es-
fa manera un rifmo sigtemaiico y contrasie.



SHORT PREPARATORY EXERCISES

for illustrating Metre in its simplest form

SIGNS FOR INDICATION OF ACCENT

= strong, decided accent
v weak, unaccented

PEQUENOS EJERCICIOS PREPARATORIOS

| para ilustrar el Metro en su forma mas seneilla

SHTNTIS PARA INBIGAR EL ACENTO

= acanto fusrfe, déeidido
v débil, sin acento

al - b -
11.\ = f=—ak !_I-I: ] ; J| = J‘_ sE_ 3 I % I
il 14 i 1
u — 7] -_— (7] - br = 7] = W —_— W -— W — v
Gl
m d)
= ‘== "'|" l = _'_ — T —— 1! J'-_'i P-_.T
gL TI.!?U g u = U u —_ g W T—— - = o U = W
v
4
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T =V =9

THE HERO OF THE NAVY

Norwegian Song

El, HEROE DE LA MARINA

Canio :\%rrrgg

- m l T
128 : = = e e o o e
5 e gL L —
i v o - v - v - v =
L L Loy e
___.i_.___ﬂ-__._g:j——'—_‘?-——-—f__ﬂ "‘i_-ﬁi- ': J g



Count/!

Pupil
Disedpulo

129

Teacher

DUET - ETUDE

DUETO - ESTUDIO

Be careful to watch the Rests and always Cuidado en ln observacion de los silencios
y siempre Cuentese
J'kuﬂgrﬂ Mortensen
W v v
h ‘1“1
i 'J = T fl e :
) = = 1’ L
+— v v 14—
- — 31 F-'J_ — - _1. 11T E F R — |
= S

Maesiro

.-""-_-""""\

4'.*'4""1 e — ‘P‘ "'__' v

{ x 1 [_' =
- ——T = e i
= P
_— v v — f | -
— =Y o] T 14 e

=sessm :

#) Lift the bow from the string everytime

=

rest occurs and reset it carefully.

{é;//y}v L%f %f {3

this

L

%) 8¢ debe levantar & arco ¢ las cusrdas cada ves gue
#5la peusa ocurrg filencio y reponereo con cuidado.



SYNCOPATED NOTES

When a not¢e commences on a weak beat and
is tied to the following strong beat, with the
accent displaced from the strong to the weak
one, it is said to be syncopated.

The following little exercises and pieces
will illustrate syncopafion in its simplest and
most direct form,

REGULAR SYNCOPATION

NOT4S SINCCPADAS

Cuando una nota empicsa en un tiempo débil y
estd ligada al tiempo Juerte que sigue, el acento,
moviendose del tiempo Juerte al tiempo débil, pro-
diice una nota sincopada.

fos pequenos ejercictos y piesas gue siguen 1l-
usiran la sincopa en su furma mas sencillay dv-
recia.,

SINCOPACION REGULAR

1 Hi_ e i-" - ..
130 (o€ 4 7 ﬁ—F:-r e S et n g
b, — —— 4
i e i) e —— -
=3 ] — ?ﬂ 1 ] ] 1 | I+.._ it - I []
——F e H_____u.ﬂ
C) —— — d]

™
an® 2f o =y
I i i | £ Fi A 4
I T W N —
L - S L ] e ]

MEDITACION

MEDITATION .
INTERRUPTED SYNCOPATION | SINCOPACION INTERRUMPIDA
M.B.
Ant'l_‘a.nte .
Pupil —ri.’—H—
ﬂfﬁt‘r'pufa { B
181 i
Teacher .=
Mrestro
o

i

The very life and pulse of music are depen-
dent upon rkythmic precision. Therefore, give it
your unfailing attention at all times.

Kl alma y la pulsacion de la misica depen~
den de In preeisiin ritmica. Por esto, siempre se
debe concentrar una gran alencidn a el

Il wy a pas de la musigud suns rythme. (There

can _be no music withvut rhythm ) Lo K

yNo hay musica sin ritmeo.

(5'/!!/}'/ L%f %x Ve



DIXIE'S LAND ]

LA TIERRA DE DIXIE

Southern Melody Melodia de los Kstados del Sur (B.UA)
Allegro drregisda’ p3v} M. B
A — — s P o
Pupil = - = ' f
Discipulo ﬁq—h_h_i_ ' E
182 ?ffh'mffy and gay i B S
i =
Teacher  (fg==F m%—%‘ﬁw%— T
aestro o = - - e = ?:i:‘:i A

g'
4

"

'J.-'—h.

D

i - T = 1 H_;#Hi%\ I -
M“Zﬁ:ﬁa—%—m =E=SE=
— —

|y

%) == doeani sign, means that the note should be em-
phasized in two ways: through declded pressure of the
left hand fingers upon the strings and slightly in -
creased pressure of the bow. (See Part V, page 426.)
#%) Place the finger on both slrings- st omoe.

win) Boe page 117 about triplets.

‘75'//3/?; ﬁ@( _%/ 77 |,

@l_i\:_h__;-ir—;_- - ===

s_“_ﬂ"’

=
i
-

R

%) = Signo de acenlo, guiere decir queé 5o debs acenlu-
ar fa nota de dos maneras: por prazion defermimads ds
fos dedos de {a wiano deguierda sobre Jas cudrdas, g con
sing presion algo sumentada del arco, (Fease la paree Vpag 436
ww) Ss debe poner of dedo en cmbas cuerdas ¢ ia misma
wan,

wan) Fiass pag. £17 respecto a los treviilos.



SCALE OF D MINOR ESCALA DE RE MENOR

Semitonos: Mi-Fa y Dof-Re ascendente
Sih-La y Fa- Mi descendente

Half-steps: E-F and C8-D when ascending
Bb-A and F . E when descending

Preparation:
repartcion:
| [1]
Diseiprlo = == S G = L &
138
U ‘l_i— = | T i S
T’l"ﬂfhfr i i \f N G — . —1 1 — r - - 11 — 1 : e
g‘i._“_zi_‘ S e w e s=ss= T
Maestro = CEE :"@}T =
4
f= ) 1
e HLE =
e 1 P> L i = =

i |
I

a)
)
(m] hH

4\
Wl
-

Algo to be practised:

Se debe practicar tambien: B

G“ l 0 IPF_"‘"

*) Down Bow slowly, Up Bow quickly.
Hajada del areo, despacie; Subida déf arco, pronfamente

BROKEN CHORDS l ACORDES QUEBRADOS
|m| ‘i 5 . - p s ‘ = . L 5 ij. - ‘I. 4
194 3 S R A )
. "# - ’ k) - - .} ) B M) . - ;

+) Place the finger on hoth strings at once. | w) Pongase & dedo en ambas cusrdas & i,

(é;//f//z L{/Z///fo %x 13



FOLIES D' ESPAGNE l FOLIES D’ESPAGNE
CORELLI
Arr b
Arr&ghd:?pnﬁ-]iin'ﬂ‘
— 4 0 i i i .‘:ﬂ‘i
Pu].ﬁl a — tr _F_'W
iwed pulo = ; i = I = b r_H,_.[__._.._L...;.._.F__..{,_
135 | ——— —
Teachar : — = +—¢ = v
=S5 e
& _,,-""'_"'"\ .]‘_ i ] -"’:-"' o =
=t FargsF AP PR AP T, 5L
e e —Sim s
!i 2 . T_—:——____":'_ e :'Em rd':
?} —_——c— EEE===ct e e
P rF

I Always remember not fo move fhe ﬁnmﬂrj;l
2
L. A,

&:ff}_ﬂbgﬂ:; also pay carcful alfention fo
. ] 5

Acuerdese siempre de no mover la mano, sino
golamente los dedos; y también ponga mucha aten-
cidn al arqueo hacia arriba. L. A

VARIATION | VARIACION
for Staceato Bowing para el Arqueo Staccato
Allegro moderato b a 4
Mg o YNy, N T o
Pupil = e A ~o
ﬂﬂ'ﬂ:ﬁﬂt!ﬂ 1 1 i._ + i - ENE A —
Teacher : n T o o i &—_—,F
Maestro -—4*“-# — . L I,F_ E——— '

#) This note Gr'l“‘] demands speeial stretching
of the fourth finger, as its position is ome-hall step
higher than B (f) the highest note in the First Po-
O nof move Che Aand away fom s uiual

wition .
Jposition
wx) Place the finger on both sirings at once,

{5’//!/?3 u%r %x e

14

k
«) Ksta mncfa, Do (F}dmuuda i exlensiin esperial
del cuarto dedo, wiste gquwe su posfeion esld medio-{onn
mas alfo gur -Tfff'} in mota mds aita on la Piwcra
No se
acoutumbrada .
wa Pingase ¢l dedo én ambas cuerdas & (e vis.

Pugiefon, musvs [a mamo de sm purieiin



PREPARATORY EXERCISES
for Barriolage and Arpeggio Bowing

/s

EJERCICIOS PREPARATORIOS
para Arqueos de Cadensia y Arpegio

e

"
Draow the Bow back and forth across two
strings, quietly, with even division of the bow
length, and particular attention to the Up-bow

Preparatory
Exercises

Pase el ares pacificomente Raetda arrida y aba-
Jjo al través de dos cuerdas, dividiendo igualmente
la longitud del arco, ¥ con alenciin partdewlar al
argueo hacia arriba.

fjercicios

Practise the following Etude slowly and at
first with detached up-bow,

El siguiente estudia debe practicarse despacio
v al principie con arqueo hacia arriba destfacado.
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*) F$ in this particular case is stopped with the
drd floger (one-hall step below G) ln order 1o al -
low the 2nd [inger to remain om O.

%) B nataral in this particular case s stopped with
the 2nd finger {one-half step below F) 1o order to
allow the 1st finger to remaln on Bb,

Bee puge 126 for The Diminished Fifth,
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*) Paf on este caso particularmenis so sostions con &l
tercer dedo(mediv-tono debafe de Sol) para permiliv que
#l segundo dedo se manienga sobre el Do.

%) M¢ nafural, en esls caso particularmente 50 bogtisne

eon of segundo dedo [medio-fomo debajo de Fa) para per.

mifir que af primer dado e manfangs sobre al Sib.
Fease pag £25 respects d La Quinta disminuida,



